OUR PROG FOREFATHER

by Ken Micallef

rogressive rock’s evolution from its nascent days in London’s uni-
versity halls and local clubs to stadium-filling global phenomenon
has its roots in the tumultuous melting pot of 1960s rock and psy-
chedelia. Upon the release of The Beatles’ groundbreaking 1967 epic,
Sgt. Pepper’s Lonely Heart’s Club Band, groups like Soft Machine and
Pink Floyd, followed later by Yes, King Crimson, Jethro Tull, Genesis, and
Emerson, Lake & Palmer, realized that anything was possible.

This spirit of discovery and instrumental exploration spread throughout
Europe, resulting in progressive bands of every stripe: Magma (France), Focus
(Holland), Premiata Forneria Marconi (PFM, Italy), Can, Jane, and Eloy (Germany)
and back to England (Camel, Caravan, National Health, Gentle Giant, Hatfield
And The North). Though decidedly British in origin, progressive rock fanned the
flaming ears of adventurous listeners the world over.

Thirty years past the genre’s supposed “golden era,” progressive rock contin-
ues to be “the most unloved but most popular music known to mankind,” says
none other than Bill Bruford, whose performances on Yes's Fragile and Close To
The Edge and on multiple King Crimson records qualify him as an elder guru of
the genre.
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