BILL BRUFORD'S EARTHWORKS VIDEO ANTHOLOGY
VOLUME 1 (THE 2000s) VOLUME 2 (THE 1990s)

DVDs LEVEL: ALL $38.99
Bill Bruford's post-prog career doesn't get enough credit. By

vears, redefining what jozz means. His beautiful fouch, fop-
notch group inferplay, and cerebral compositions are on full
display in o separately packaged two-DVD set. Volume |
chronicles the latest, mostly acoustic incgrnation. Volume 2
showcases the electronic origins of the band, during which

ot

H“'*-rr
BHIIOZN tunes. Throughout, Bruford's solos are about economy of
motion ond taste. Bill barely moves his arms while fluidly
breaking up quick doubles between his tams and crackling

snare. (www billbruford.com) llya Stemkovsky

DRUMMING OUT OF THE SHADOWS: THE MUSIC
OF JASON BITTNER & SHADOWS FALL
BY JOE BERGAMINI & WILLIE ROSE

BOOK/CD LEVEL: BEGINNER TO INTERMEDIATE $26.95
* &

You won't hear drum fracks on this book’s accompanying
CD of Shadows Fall recordings, and thal's because author
Bergamini and franscriber Rose know the importance of
recognizing double-kick patterns before fhey're applied 1o
the kit. The reader is offered sufficient building blocks of
Bittner's style, from various 16th- and 32nd-note paftemns
to friplet and four-stroke ruff feels. While this 122-page
hybrid instructional resource/bio isn't for everyone,
Shadows Fall fans will get @ real kick out of its sixfeen fran-
scriptions, its fwo-part inferview, and Bifiner's recording-
session memories and personal photos. (Carl Fischer)
Will Romano

DANCIN’ ON THE TIME: ADVANCED RHYTHMIC
LAYERS FOR DRUMSET BY ROYAL HARTIGAN

BOOK/DVD LEVEL: ALL S40

* A& With a family legacy of tap dance, Royal Hartigan

brings @ background in African drumming, ethnomusi-
cology, and world music to his comprehensive coordi-
nation-development book, He uses rudiments

grouped info single-siroke combinations (ruffs &
d'ruffs), rolls, paradiddies, and ratamaocues—in end-
less combinations of fones and timbres by ufilizing the
four limbs. All the exercises are either two-way (one
hand alternating sirokes befween fhe snare and Dass
while the other plays ftime on a cymbal), three-way
(one hand altemating between the snare, bass, and hi-
hat), or four-way (omitting the time pulse on the cym-
bals so each pattern can use all four limbs), and
they're presented in both duple and friple feel. The easy-
to-use, spiral-bound 254-page book is clearly laid out
and includes numerous pictures of Harfigan over the
vears. The three-plus-hour DVD, porfions of which were
recorded in Ghana, demonsirates all the exercises and
includes several ensemble performances, as well as a
drumset/tap dance duel between Hartigan and
Roosevelt Jackson. (www . tapspacepublications.com)
Andrea Byrd

now, he’s been leading a version of Earthworks for over fiffeen

Bruford relied on Simmons pads to provide a chordal basis for

AMERICAN HARDCORE

DVD LEVEL: ALL S19.94
L& & §

AMERICAN

In 1981, at the dawn of the Reagan erq, 0s
the country moved fo the right, bands like

HARDCORE Minor Threat, Bad Brains, The Effigies, and
S, A Black Flmgi rﬁspdﬂnded t;,; u::rf»aa.:liir!u;:i a neu;:

& e | movemeni, hardcore—fhe fasfes!, mos

"y *':?"!*" = infense punk rock imaginable. This waos
seriously uncommercial music. American
Hardecore documents the rise and fall of
Bl Hordcore's first wave, feafuring vintage live
K4 footoge and present-day interviews wifh
many of the genre’s pioneers. It's a rivel-
ing, insightful look back at a time and scene where DIY was o
necessity rather than a choice. Most of American Hardcore's elec-
trifying live foofage is of the fan-shof, single-camera variety, which
means drummers tend to get short shrift. That said, there are excit-
ing glimpses of Minor Threat's JEFF NELSON, MDC's AL SCHVITZ,
Bad Brains’ EARL HUDSON, and others laying waste fo their kils.
Twenty-five years later, the music sfill sounds vifal. And hardcore's
influence can sfill be heard in basements and punk clubs—and in
the music of platinum-selling artists like AFl, Fall Out Boy, and
Metallica. (Sony Pictures Classics) Jon Wurster

AND FURTHERIMORE. ..

MICHAEL BRECKER PILGRIMAGE

Saxman Brecker could not have composed o betier finale than Pilgrimage,
and drummer JACK DEJOHNETTE is a big part of if, along wilh danng gui
tarist Pat Metheny, probing pionists Herbie Hancock and Brad Mehidau,
and the ever-ready bassist John Patitucci. There's o breathiaking momen
in *Tumbleweed* where DeJohnette and Brecker are both just iaying every
thing on the line, and they maich wits on the fiery duo ouf-vamp on
“Cardinal Rule.” (Heads Up) Robin Tolleson

PAUL RODGERS LIVE IN GLASGOW

The singer for Bad Company retains his thick tone and precise inionafion
Scroll through the hits fo a deluxe version of “All Right Now.” The drum-
ming, courtesy of Collective Soulster RYAN HOYLE, is lean. Fills,
Glaswegians would soy, are scant. Backbeats are "70s-fot. Note the pieos-
ant friplet filt on the kick. (www.haichformsiudios.co.uk) T. Bruce Wittet

SCOTT FISHER & 1 A.M. APPROACH

STEP INTO THE FUTURE

An alternative fo John Mayer and Jack Johnson, Scoif Fisher's genfle
vocals are more beach-shore wistiul than backroom bluesy. Ably negona
ing a diverse collection of thythmic feels, drummer ENRIQUE GONZALES
frequently sneaks in omamentafion, adding ruff value fo “3,000 Years
and a rock shuffle in the manner of "Reelin’ In The Years.”
(www.scottfishermusic.com) T. Bruce Witiet

MORE CRITIQUE AT MD WIRE!

For even more exclusive drumming reviews, sign up for
Modem Drummer's free monthly e-newsletter, MD Wire. Go |
to modemdrummer.com today for the fast and easy defails. @



