The sound, presumably onginally
mixed for TV, isn't greatl but
fortunately avoids 80s production.
The other downer iIs Jemy Lee: his
gimmicks just can't compete with
Ray or Fats’ natural talents, But
despite these drawbacks it's great 10
see these Utans together on siage.
The bonus matenal features
recollections of the show from the
amiable Schaffer and rehearsal
footage, including Ray Charles letting
Schaffer know who's really running
the show, Mat Croft

Barry Manilow

The First Television Specials

* % %

Varners 5144245912 (5-DvD)

MOR king's primetime
performances

For 20 or so years from the mid-
50s onwards, the likes of Nat King
Cole, Tom Jones and even Donny &
Marie used TV 10 their advaniage by
Signing up to long-runmng series of
weekly shows to consolidate their
mainstream appeal. Manilow,
however, rationed his exposure,
staging one-off annual “specials”,
supposedly to make each
Appearance in America s front
rooms more of an event,

This hox gathers together his first
four small screen spectaculars, from
1977 1o 1980, augmented by a disc
from 1988, The first Is pethaps tha
most interesting as, beyond the big
hits, there's & nod Lo his dancehall
and jazz club roots, plus a self-
mocking medley of the commercial
jingles he wrote as a jobbing muso
on Madison Avenua.

Later broadcasts saw Mantlow
duet with a string of famous churms
(Ray Charas, Johry Denver, Dionne
Wanwick}, but with constant
remminders that ne was the star of
the show, Disc Fwve, fealuring
1988's Big Fun On Swing Street,
has a more identifiable theme, with
anilow vamping through a string of
nig band classics wilh Kid Creole,
Phyllis Hymian and Carmen MoRae.
To some he may be a byword for
natiness, hut there's no doubling
Manilow's prolessionalism and
aslute understanding of what his
audience wants. lerry Staunton

Charles Mingus
Live in '64
* %% K

Resiin! i The Years Proguchions/Naxos

Wes Montgomery
Live In 'B5

ook W Aok

Reelin’ In The Years Productions/Naxos

S LT P

Two jazz giants captured at their
respective peaks

In 2006, Heelin' In The Years truly
raised the bar for jgzz DVDswith a
stefiar collection of lovingly-restored
archive footage released under the
banner Jazz lcohs. The second
natch of bitles 15 arguably betler
than the sl This tme around,
Peck and his crew have exhumed
rare film of John Coltrane, Dave
Brubeck, Duke Ellington, Dexler
Gordon, Charles
MingLs, Wes
Montgomeny and
caralt Vaughan (if
vou buy them in a
box set format, you
gel a borus VD
o0,

The Mingus set is particularly
arresting, featuring three European
concerts from April ‘64, when the
composer-bassist's band included
the versatile muiti-reed player Ernic
Dolphy. The band shines on the
classic Meditations On Integration
but the inclusion of So Long Eric
has an Ironic polgnancy In view of
the fact that Dolphy died just
three months later,

Guitar deity Wes Montgomery's
death was also tragically premature.
Live In '65 is taken from three
European TV programimes and Is
arguably the most rewarding DVD in
the series, as revealing camera
close-ups allow us o see
Montgomen's unigue way of playing
(he anly used the thumb on his nght
hand to pick notes). Valuable
renearsal footage also gives an
insight into Montgomery’s musical
thought processes. Jaw-groppingly
good. Charles Waring

Roxy Music
The Thrill of It All: A Visual

History 1972-1982
* Ak k

EMI VDVD 1.2 {2-DVD;
Your high-class night in at the
Roxy

Watching Roxy
Music's earliest
filmed
performance, a
take of Re-
Make/He-Model
frorm Jdune
TOY2. they
seaem more like
space invaders than Bowie did. Phil
Manzanera’s beard and bug-eved
glasses, Eno's Cross between an
ostrich-and The Child Catcher, and
Farmry, the sof-of-suave, sort-of-
ragged gang leader presenting a
motley crew singing odes to biow-
up dolls (in Every Dream Homie A
Heartache) and bringing the world
a wisted chic (Virginia Plain).

How heautiful it was for four
vears. Disc One proves Roxy Lhe
guintessanbal “art-rock” Dand,
right up until about the 197G live
shows. Regrouping three years
later, however, the MOR edge (or,
rather, blunt} they coulg teeteron
comes o the 1ore, A tew |
remember that™ moments endear,
such as Angel Eyes, bul the we're
punks-gurmng Trash s a
whotesale embarrassmeant. Watch
Re-Make/Re-Model apain: it's
hard 1o determing how this
happened. The answer's probably
wrapped up somewhere in the
entire Manchester Apclio football
chanting Ltheir name in 1979,
Seven years previousty, iwoulg
have -been unthinkabie.

You just would not get a Roxy
these days. -Hopefully this will
reming the major labels They need

to allow new taient (o bo nurtured,

and not run them out on a hit-Dy-
hit hasis. This is most definitely for
vour pleasure. Jason Draper

Saxon

To Hell & Back Again
* ok K
SRV 59597 (Z-0vIN

Up hill and down Saxon dale,
Spinal Tap's inspiration on tour
This could have so casily have
beon a Spiral Tag 1l (T you betlieye
the stories, ‘Saxon were thelr mamn
nfluenge), hut t's actually done

very well, On this evidence iU's very
hard not 1o warm to them.

The main film opens with the
end of recording the Lionheart
album, with Saxon discussing
aspects of its creation. Thewr
Manager covers promation and, as
Saxon go off on tour, clips of fans,
the album launch and the stage
crew accompany the live segments.
From hall to stadium and festival,
Saxon show their professionalism
on stage, remaining charismatic
throughout. The modem songs fit in
well alongside the older ones, while
on-lour interviews make for great
viewing, Singer Biff Byford talks to
the camera like it's his best mate,
and it's no pretence.

Disc Two mixes live and prome
footage, including two tracks from
Rock For Asia 2005 and a duet with
Doro of Judas Priest's You've Got
Another Thing Coming, The several
video clips Inciude |'ve Got To Rock
To Stay Alive, featuring Lemmy and
Angry Anderson. Many would say
“For die-nards only”, but those not
fully au fat with the band should
see how it should be done.

Joe Geesin

Tupac Assassination:
Conspiracy Or
Revenge?
ok &
Liberation Enreramment LI 6131
Who killed Tupac? The debate
rages on...
Eleven years on from Tupac's
shooting on the sbreels of Las Vegas
the argument over who was benind
the rappel’s demise continues
unabated. Co-wrtten by Tupac’s
hodyguard Big Frank Alexander,
Tupac Assassination feels like one
af the shickh-made cnme
documentarnies thal have a habit of
lurming up an Channel & as it goes
about s forensically in-depth re-
axamnation of the manner and
circumstancoes of Tupac s death.
Unilike Nick Broomfield's Bigdie
& Tupac, little or no mention is
made of Tupac's beel with the
sirmitairty star-crossed Bigge
smalls. nstead, using tenaaws
withi a former prosecuting attormey;
homicide detectives, Tupas
proteges The Outlawz and, most
significantly, his nodyguards, this
detalls the Las Vedas police
department s alleged hotched
nvestgation, Us argued that
Tupacs kiing bears all the
halimarks of a metuculously
olanned hit, with the argued
motivation being that Tupac was
about 10 leave Suge Knighl's Death
Fow operatior en roule 1o setting
up his-awn label, Makavell,
Mumerous angles have been taken
naw, and still it's destined to

remain conecture. Grahame Bent

Tom Waits Under
Review 1983-2006

g

SIOVE: 534

Bone Machine becomes drong
machine in late-career appraisal
The presious Warts Unoer Rewview
ed s toa jumping-off pont of
such excitoment that part two
couldn't come fast enougn. vwhat
netter than a ook al somoe of Lhe
werdest, most continually inventive
work from a once faintly traciional
singer-songwriter? In today's terms

it would be ke Ryan Adams
shaving his eyebrows and returning
with an album recorded using
doorbells of different pitches.

This, however, largely drains it
of its excitement and magic. The
problem for anyone picking apart
Waits' career from hereon inis that
it's also the time when he really
locked everything down and
recorded in a bubble. As such,
there's little in the way of willing
participants other than the usual
talking heads on singer-songwriler
based Uinder Reviews, and it's
incredibly dry. The fact that each
prefaces a lot of what they say with
“As Tom told me when | interviewed
him..." starts to make the whole
thing seem a bit more like one-
upmanship. That it closes by
mentioning Tom Waits™ forthcoming
Orphans set, which was released
over @ year ago. 15 shoddy.

if you've got a good Wails
hiography (try Patrick Humphries’,
who comes off quite well here} and
a handful of hootlegs, you won't
need this. Jason Draper

The Who
Amazing Journey
L & & &
Limiversal, cat no the (2-DvD
Mot quite ready to f-f-f-f-fade
away
The Wha's first mejor
"documentary”, 19795 The Hids
Are Alright, was a frustratingly
disjointed compendium of archive
chps with hitle or no insight from
the Band. Thankfully, Amazing
Journey Tings Daltrey ana
Townshend opening up Lo the
cameras, celebrating their past
and beanng its scars:

it’s all hera, from 1264 loolage
of The High Numbers @t a mod
mighl i the Raitway Hotel,
Wealdstone, to the genesis of the
gear-smashing antics, from Daltrey
claiming heonly found his
voice on Tomimy, 1o the madness of
constant touring; from the ambilion
of Townshend's “lowenng tumph™
Quadropheria, 1o the devastation of
Helth Moon s near-ingvitable aarly
death; from the late 90s reunion
tours haubng John Enbwestle out of
debt, to The Ox's passing and the
“love” that belatedly blossomed
petween the suriving players,

Cleverly presenting the chapiers
like Lracks on an imag@inany doubie
vinyl album; this contextualises The
Who and reminds us Just how
ploncenng they were, The boore,
drugs and fisticufts are chronicled
without any diluting shoeen of
Fungsight, and the overall Tone is
extraordinaniy honest, Pete and
Rodge own up 1o their grmors, while

bigging themselves up as one of the
greatest rock outfits ever. Who are
we to argue? Terry Staunton

Fuzz: The Sound That
Revolutionized The
World
' & & &
Brinkfiim 80VD 0065
Welcome to fuzz heaven
Clif Taytor's
documentary
provides a
fascinating
nsignt and
fughly
entertaining ook
inte the highly
secretive and
obsessive world of fuzz boxes and
associated guiar effects pedals,
their manufacturers and
aficionados. Besides featuring
appearances from lifelong fuzz-
heads Billy Gibbons, Jon Spencer, J
Mascis, Peter Frampton, Steve
Albini and Mike Matthews of Eiectro
Harmonix, Fuzz includes a full
supporting cast of assorned
electronics freaks, musicians, gutar
lechs, producers and Connoisseurs
tehind what's come o be known as
the boutigue pedal industry.

While iconic pedals such as the
Big Muff have been market leaders
for decades, Fiuzz ifts the lig on
competng padal manufacturers,
some of tham, such as Anaing Man
and Death By Aucho, little more
than one- oF TWo-dan ogeratons
driven ocome up with the furthest-
oul custom tone modulating gIsmos
on the planet. Bonus features
Incitide Angle Bowie's anecdolgs on
Mick Ronson's fuzz box habit,
Grahame Befit

Live From Abbey Road
ok N
Freemasio, o3t no e (2-0vD
Intimate sessions from the
famed London studio
The great and the not-so-greal
decamped o Stlohn's Wood earlier
this year for whal Channe! 4
described as & “revalution” In music
television: That's pernaps aver-the
top, atthough seeing performens do
their stuff surrounded by wood
pareling and soundproot glass
partitions made a welcome change
from the DayGlo backdrops and
camera-friondly stage settings of
most small screen offenngs

This double-disc sot compiles
the best of the series, although
sorne participants (Paul Siman, Tor
examplel appear nol lo have Siven
their permission for the footage 1o
e used on & sell-through
souvenir. Of the 27 who did, The
Zutans, Richard Ashoroft and D
John dehver the mosl cxciting and
revealing segmonts, while the likes
of Norah Jones, Iron Maiden and
Gnatls Barkiey seerm awsward and
uncomfartable, as il bullied into
g Crperiment they dont
understand... and there lends Lo
he an over-rellance on those signed
10 Abbey Road's owners, EMI,

Itervicws with the artists
dappear in fuller form than when
nroacicast, bul there 1550l
repetilion, with many blathenng on
ahoul how legendary the studios
are and what an honour iL15 0 play
there. Youl can ck your favounies,
the full 165 minutes may be too
rying for most. Termy Staunton
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