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s Too Much
for New Set

Scarcely. “Heolding On” 1s sung with
Gavin DeGraw-esque vocals charac-

terized by anguished, raspy, elongat-

ed syllables; the chorus alone is
enough to give the listener a chill.

Miller embodies the paradox
that limits are possibilities; origi-
nality could be reaped from cliches.
A message similar to the one
HEFI‘E‘HHEE]_ in “Love Me More” is
found in “Charlie Brown’s Lament”:
Materialism is a bad, bad thing and
is always trumped by love. But here
it’s done so wryly, that the track
becomes one of the CD’s highlights.
Miller surreptitiously alludes to the
fleeting happiness that we experi-
ence during the holidays: “This time
of year of lights and wrapping
paper/ It's :*l'uﬂdl clear we'll pay for
all this later on.”

If nothing else, the essential
song any optimist should dow nload
.« “You're Gonna Be Just Fine.” His
i{narh for triteness really shines
here. “The glass is half full and the
stars are aligned...” The best lines
in this entire CD can be found in
this song:

“and time keeps slipping

Doglemusic

away/ Just remember how you feel
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__utterly boring. Maybe
_it’sthe production/dis-
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the Blackalicious: 420 §
in Seattle DVD so

tribution company’s
unhﬁhevablv low ;}rm :
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only once in a while

g0 that your viewer
jzn't watehing a black screen foy an
hour and a half. Of eourse, thats only if

yvou have something desirable on stage
to light up. The faet is Biackahmmm
himself is so large he ¢an't really move
miich. besides wiggle his fingers at dil-
ferent parts of the song. Blaming prob-
tems on Blackalicious wouldn’t be fair,
because the deck has been agmrk::-:i

_against him. Producing an exciting live

Cartists int W*Eﬁ‘lré fail 2l time.

hip-hop performance is extremely diffi-
cult, ﬁa,n,ti mgnf;; of the most amazing

mmmmm

hip-hop so difficult to transfer into the
11\-'&: ID‘E*Ellum? It 3 hard ta qay’ but this
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’Eﬂ‘{l‘:‘r’fdll‘l]r‘f_{ member on stage- the Wrig-
aly piano player who played so fast
behmfj The Gift Of Gab that you could-
n't see his hands- was unable to save
this viden.

The 420 in f}EﬂEIIE DVD has some
El{ild fﬁaturez-. too. but they're all just as

thrown together seeming as the concert
production itself. A segment touring
their bus done in a painfu ally obvious
‘ MTV Cr ihs imitation style and a mugic
wideo with some cheap :.»pemal effects

e

~ doeésnt make Hp for much. Overall’ Tm
just ;,L;l{! I dldn'i pay fur this.
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