METAL HELL: Can you tell us a little about IN
THE MIDST OF BEAUTY?

MICHAEL SCHENKER: it's a, Schenker/Barden
album. it reminds me of the good old days with
Gary, and of course having Simon, Don & Neil on
it makes it very special.

MH: Do you feel this album picks up where
Built To Destroy, left off?

MS: | would say that this album picks up where
we left off with the first MSG album (in) 1880. |
heard one of his (Gary's) songs and | loved the
sound, vibrato and his feel. That's when | picked
him in 1980.

MH: How many solos on this album were
improvised?

MS: | decided to improvise all solos. It gives it a
fresh, rocking live touch, full of emotional
recordings of the moment and a long life because
of its many different countless expressions that
happen when improvising. When | look at the big
picture | do things differently every so often to
keep my work interesting and less repetitive over
the years. | can always come back to other
interesting ways. There are many. What feels
right at the moment | will choose to do.

MH: What guitars did you use on this album?
MS: | played my Dean V's. There were other
guitars in the studio and | tried them but can't
remember if any of them made it on to the record.

MH: How have you managed to keep true to
yourself through changing musical climates?
MS: | believe in what | do. There is no need to

change because of trends, that's not what | am
here for.
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MH: Was it intentional to find seasoned
musicians for the new line-up?

MS: | am led. Things happen in cycles. It's a
reminder and one more chance to experience
and to enjoy.

MH: Do you still practice guitar much?
MS: | practice as | write, rehearse and play live.

MH: One Night At Budokan & Strangers In The
Night, are classic live albums. What do you
think made these albums so essential?

MS: Live albums are good for people who are
capable to play interesting things in the moment.
Of course sound is (also) important. Ron Nevison
captured that on Strangers In The Night and we
copied his technique for the Budokan album.

MH: What are you listening to lately?
MS: | don't focus on music when it plays around
me. | personally don’t put music on myself unless
it is connected to my work. | don't want to wear it
out and (would) rather treat music like Schokolade
to enjoy it in its fullest when | create.

MH: “Rock Bottom" is one of your classic
solos. What do you recall about creating it?
MS: The "Rock Bottom" solo is different every
time | play it but it has guidelines that | kept over
the years. It's good for jamming, to improvise and
have fun. It is fresh over and over again.

MH: Your playing always has a sense of
melody. What inspired this aspect?

MS: | used to explain it like making children’s
songs and combined with dirty rock makes it
magic. | think it's just a reflection of who you are.
Even when you jump start in the beginning when
learning to play, you copy what you like because
it's something similar to’ who you are.

MH: Do the members of your band(s)
influence your playing?

MS: | don't think so. It is a chemical reaction. You
mix blue with red or blue with green, the outcome
is different.

MH: Will we see a tour for this album?
MS: Yes. We are working on a Waorld tour right now.
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